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century: and the event that had overshadowed every-
thing else during his lifetime was the French Revolu-
tion. It provided the writers and poets at that time with
a new social awareness which was not without some in-
fluence on their attitude towards India. For apart from
philosophy and reKgion they found in India a structure
of society consisting of a rigid separation of castes which
could not but strike them as 'inhuman' and opposed to
the principles of equality and justice. And while writers
before the Revolution (for instance the Abbe Dubois, as
we have seen) had nothing but praise for the caste sys-
tem, Goethe and many others with him rejected it as un-
just and irrational Two plays, both entitled The Paria'
(The Untouchable) appeared in the first half of the cen-
tury, one in France by Casimir Delavigne and another
in Germany by Michael Beer. The latter was staged at
Weimar by Goethe himself who also wrote an introduc-
tion to it A few years latter, he himself wrote his last
great ballad The Paria*; he had found the plot in Son-
nerat's book. And out of Indian mythology Goethe
creates a new conception of man and invests him with a
dignity which almost borders on the divine.

It is especially in the later part of his life that Goethe
turns his back on India. Indeed, there is nothing surpris-
ing in that: for he did not only reject all Indian influences
at that time, but also the Romanticism of his youth, his
pne-occupations with medieval forms of life, and the sym-
bolism of the recent Germanic revival in literature. An-
cient Greece and the Italy of the Renaissance fascinated
him more and more, and, quite naturally, he found it im-
possible to reconcile the rational form of the Mediterra-
nean civilization with the formlessness and exotic appeal